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INT. LECTURE ROOM — CLOSE SHOT — DAVID 

DAVID 

I am referring, of course, to acute 
schizophrenia. You're familiar 
with the old expression "genius is 
akin to madness". 

MEDIUM SHOT — AUDIENCE 

There are about 15 psychologists, some in labcoats, seated 
mainly towards the front. We are looking at the ones on 
the left side. The CAMERA PAN3 RIGHT slowly, across the 
audience, as David is speaking. 

TITLES ARE SUPERIMPOSED. 


DAVID 

Weil genius, or artistry, involves 
a high degree of imaginative talent— 
but in a controlled context. That 
is, the person knows when it is rel¬ 
evant to exercise his imagination. 

At least ideally. Now the schizophrenic 
simply hasn't this control. This is due 
to the inapprcpriateness of the pre- 
psychotic control in the first place. 

The person had reached a ijoint when 
that malaiusted control simply shut off, 
leaving the disoriented attention of 
the schizophrenic state as a means 
of renewing a more adequate sense of 
control. The chronic schizophrenic 
on the other hand never had adequate 
control. 

CAMERA comes to rest finally on DR. PRESS. He is obviously 

displeased by the lecture. 


DAVID 

Let me stress my point again. 
Schizophrenia is not the renewal process 
itself , but the means of renewal. The 
use of antischizophrenic tranquillizing 
drugs aborts the rejuvinating experience 
of the psychosis, confining the patient 
to a stiffled existence devoid of 
meaning. 






INT. WARD 

In the foreground a doctor is struggling to subdue an unruly 
patient. David stands in the mid-ground watching, OUT OF 
FOCUS. 

CAMERA FOLLOWS FOCUS TO DAVID, who looks disaproving. He 
turns and walks away, the CAMERA FOLLOW IMG. We follow him 
down the main isle, past several zombie-like patients, then 
around a bed to stop at the window. CAMERA looks over his 
shoulder out the window. 

Outside is a University campus. On one wall is a huge sign: 

GIVE BLOOD*TODAY IN THE 
STUDENT UNION BUILDING 

A car drives up and parks in view of the window. David exits. 
EXT. — PSYCHIATRIC CENTRE 

David comes out of the main entrance towards the car. There 
is a sign above the entrance, partly obscured by a large tree 

UNIVERSITY OF . 

PSYCHIATRIC CENTR.... 


CLOSE SHOT — CAR 

David is at the open window of the passenger side, PAT is the 
driver. 


DAVID 

(pleasantly) 

You're earli.y. 

PAT 

My class was cancelled so I have 
have more time. 

DAVID 

Good, 

David opens the car door. 


DAVID 

(with affected bravado 
and sweeping gestures) 

Welcome to Dr. Freeman's guided tour 
service! 


PAT 

(with affected girlish 
delight) 

Oh, golly gosh! 

The car is a two-door. David reaches into the back seat 
and struggles with a collapsed wheelchair, finally getting 
it out. He starts to open it. 



DAVID 

How's school? 

Pat is shifting across to the edge of the seat, moving 
her legs over with her hands. 

PAT 

(slightly dejected 
tone) 

I don't know. Can't see myself getting 
into Med School at this rate. Everyone 
is so competative. 

DAVID 

I know what you mean. When I started 
University I honestly believed every¬ 
one would be there purely for the joy 
of learning. 

Pat swings herself into the chair. 

DAVID 

(pointing to a hole 
in the thigh of her 
pants) 

What’s this? 


PAT 

Oh. I spilled some acid on myself 
in chemistry. It burnt me a bit before 
I noticed it. 

David looks concerned. Pat wheels herself backwards to get 
out of the way of the car door. 

PAT 

Oh come on, it's only bad if you can feel 
pain. Anyway pain is just to tell 
you that something's happening, and I 
know that. 

EXT. HOSPITAL — PULL SHOT 

David closes the door, pushes Pat to the steps, and starts to 
pull her up them. 


PAT 

I found out something really neat today. 

DAVID 

What ? 

As they go through the glass doors and into the shadows the 
VOICES FADE OUT SLO.vLY *. 


PAT 

There's a beetle in South America that 
moves so slowly it grows a little jungle 
on it's back! 


DAVID 

You're kidding! 

PAT 

No. Sometimes they stay in the came ‘ 
place for years.... 

INT. HALLWAY — FULL SHOT 

David and Pat are approaching the CAMERA. It's a busy noisy 
hallway with Nurses and people in lab coats passing by. 

DAVID 

(his voice becomes dis¬ 
tinguishable as they 
near the camera) 

Right now I'm doing some important 
research on the chemical causes of 
schizophrenia. 

CAMERA PANS to follow them as they pass. 

PAT 

Schizophrenia? 

DAVID 

Yeah. That's sort of my field of 
study, if I had to name one. 

They are approaching the entrance to the WARD. 

SUBJECTIVE SHOT — PAT'S POINT OF VIEW 

We enter the large psychiatric 'WARD and come to a stop. 

The CAMERA PANS SLOWLY to one side as David speaks: 

DAVID 

These people are all schizophrenic. 

PAT 

They have split personalities? 

MEDIUM SHOT — PAT AND DAVID 

DAVID 

(smiling) 

No-no-no-no-no-no, 

(as Pat looks at him:) 
why does everyone think schizophrenia 
means a split personality? No,it's 
entirely different., it's....well, 

It's really the classic idea of mad¬ 
ness. Their thoughts are disordered... 



Pat looks back at the. patients 


DAVID 

They have delusions.... 
hallucinations. 

PAT 

Well, you sure have a lot of then here. 

During the following conversation we see various shots of 
the WARD. About two thirds of the beds have patients 
sitting on them. They look very withdrawn. Nurses come and 
go. 


DAVID 

There are a lot. One percent of the 
population of North America is diag¬ 
nosed as schizophrenic. And there’s 
probably up to 10^ that just havem't 
been recognized. 

PAT 

I hadn't realized... 

DAVID 

Few people are aware of it, but 
in 1955 half of the hospital beds 
in North .America were occupied by . 
schizophrenics. 

PAT 

You're kidding! 

DAVID 

But after that, you see, they developed 
drugs like phenothyazine, which reduced 
the number to about one fifth. 

PAT 

You mean you couldn't cure them before? 
DAVID 

Well, we can't really cure them now 
either. The drugs just supress their 
symptoms. They can usually leave the 
hospital after a month or so, but 
they need to keep taking the drugs. 

They can function again, but it’s 
not much of a life. 

PAT 

So all these people are drugged? 



DaVID 

Right, (pause) ..hich is sort 
of v;here I cane in. From my 
experiences with new patients, 

I found that schizophrenia 

can be, in a sense, a renewal 

process. The person is in a 

state of re-organization.- Because 

he needed to be. The process eventually 

cures itself. 

So I've managed to arrange — with 
a lot of opposition — for a small ward 
where I have three patients who 
aren't on drugs. Thev are allowed 
more freedom. (pause) It's through 
there. 

He points towards the door at the far end of the room. 

PAT 

Can I see? 

DAVID 

Uh....well... (smiles) for you, 
we can make an exception. 

David pushes Pat down the isle towards the door. Halfway ther 
he stops. 


DAVID 

I think I should tell yo.u something 
about the cause of their symptoms. 


PAT 

Okay. 

David kneels down slowly. 

CLOSE TVO SHOT — DAVID AND PAT 

DAVID 

(pausing to compose 
his thoughts) 

Your mind acts as a filter. It 
filters out a lot of the unimportant 
things around you, and pay's attention 
only to the relevant things. Otherwise 
there would be too many sensations 
for you to handle. 

PAT 

(looking sceptical) 

Yeah ... I guess so. 





DAVID 

(getting more excited) 

For example, say you’re at a loud party, 
with lots of people talking near you. 

You can have a conversation with 
just one person, and shut out all 
the other voices. Then someone 
across the room may say your name 
and you'll instantly pick it out., 
because it's relevant. 

PAT 

Oh, I see. Right. 

DAVID 

This goes on in the reticular system, 
in the brain stem. 

(pointing to behind 
his ear) 

It relates all the input from your senses 
together with your memory and emotions, 
and then lets in the information that 
is relevant in accordance to that, 
you see? 

PAT 

I think so. 

DAVID 

Okay, now a schizophrenic person 
has his filter wide open. He doesn’t 
have that same discrimination. 

Everything he sees or thinks seems 
just as important and meaningful as every¬ 
thing else. Including his imagination. 

He doesn't have the same idea of what's 
meaningful as vie do... 

He gets up and starts pushing again. 

DAVID 

And he's overwhelmed by the details 
of the world around him. (pause) 

Of course we've evolved our filtering 
system in order to survive. If you 
got distracted by a beautiful flower 
while there was a grizzly bear 
attacking you; you wouldn't live long. 

As they reach the door, David calms down from his initial 
excitement. He opens the door. 


DAVID 

There's different schizophrenic 
reactions. We have three of the 
more extreme cases in here. 

FULL SHOT — SMALL WARD. 

David and Pat enter. There are three beds and various tables 
and chairs separated by two partitions in order to give the 
patients some privacy. There is an attendant assigned to each 
of patients #1, #2, and #3. Two of the patients are seen. 

#1 is across the room at a table, drawing pictures. #2 is 
much nearer the entrance, sitting or/ his' bed with his head 
drooping down. 


DAVID 

These patients are acutes . They 
became schizophrenic suddenly. 

Acutes are usually less withdrawn. 

PAT 

(gesturing towards 

# 2 ) 

He looks pretty withdrawn. 

DAVID 

Yes. That's true... 

They approach #2, who does not move. David tilt's #2's head 
so that he is looking at them. He remains ir/that position. 


DAVID 

Mr. Nemetz here is aware of what's 
going on aroxrnd him, but he's just 
too overwhelmed by it. 

David takes #2's arm and moves it up into a saluting position. 
The arm stays exactly where he put it. 

DAVID 

It's called "catatonia". 


Pat stares. 


DAVID 

He's told me, at times when he's 
more normal, that he stops 
moving because the motion produces 
too many sensations to handle, 
(pause) 

He used to be a lawyer. 



In the background, a nurse has.been offering food to #1. Pat and 
David’s attention is drawn to him as he speaks. 

#1 

No, no! Take it away! It gives 

me the time of day... way...play.... 

They approach him. 


DAVID 

Hello, Jack. 


(looking at Pat) 

Ah, Little Bopeepingtom! Good. 
You’re in tune for the time of 
day. 


PAT 

(awkwardly) 

Hello. 

#1 

You know, it's hundreds of years 
since they brought me here. Any 
two men could proceed as common 
as before, but at night they take the 
silence away. They bring back Indians 
from the dead. 

DAVID 

Y/ho does? 

We see a woman, #3 creeping around behind #1. 

#1 

Why, the air, of course... the 
stuff that exists between- your 
mind and your brain. Spacial 
stuff. Sometimes it makes me"shiver 
behind the eyes — 

(pointing) 
right about here. 


MEDIUM SHOT — #3's POINT OP VIEW. 

CAMERA MOVES SLOWLY around #1 and David, toward Pat, as #1 is 
speaking. 


#1 

You can tell the President for me that 
there’s no need for gracefull abandon 
for my sake. If you take council on these 
matters there's no telling who wrote 
the book. 





CAMERA has snuck up to Pat’s side. 

CLOSE T'vvO SHOT — PAT AND #3. 

Pat sits spellbound listening to #1. #3 is crouched at her 

elbow, and she wispers urgently: 

#3 

Young Lady! 

Pat is startled. 


#3 

listen, please! You must 
help me. This is a matter 
of life or death! 

Pat. looks at David, but he pretends he hasn't noticed. 

#3 

(handing Pat a piece 
of paper) 

This is my name and number. Take 
it to a lawyer and tell him this: 

The other patients are trying to 
kill me! Yes! I must take them 
to court. It's the only way this 
thing can be stopped. It's attempted 
murder — they must be locked up. 

You see, the doctors, they won't let 
me do it. They don't think it will 
work, but I have evidence. 1 can 
prove it! 


PAT 

What are they doing? 

#3 

They're trying to kill me! 
PAT 

I mean how? 


#3 

Oh, they're treacherous. They don't 
use weapons. .They use a sophisticated 
form of mental projection. It makes it 
harder to prove that way, but I can if 
I have the chance. 

PAT 

I'll ... uh ... try and take your 
message for you. 








(looks suspicious) 

You don't believe me do you? 

(then more agitated:) 

I can tell you don't! 

DAVID 

Excuse us, Hiss Dunlap. 

He wheels Pat out of the room. 

CLOSE SHOT — #2 and #3. 

In the foreground #2's head and arm, still in the saluting 
position, frame #3 sitting on the floor looking frustrated. 


I ITT. WARD — MEDIUM-CLOSE SHOT — DAVID AND PAT 


PAT 

Wow, she seemed so convincing! 


DAVID ' 

Yes, it's disturbing isn't it? 

She's a paranoid. She's delusional, 
just like Jack there, but her 
delusion is coherent. Otherwise 
her thinking is quite normal. 
Sometimes even superior. She may 
have been a suspicious sort of 
person in the first place. Then 
with the addition of the sort of 
overgeneralizing way of thinking 
of the schizophrenic.... well... 
there you go. 


PAT 

• What makes it all start? 

DAVID 

(with a wry smile) 

Ah... the big question. There's 
a lot of theories as to how the events 
in a person's life could cause it. 

Then there's a good degree of genetic 
correlation too. 

PAT 

Pardon me? 

MEDIUM SIICT — PAT AITD DAVID — LOW AEGL3. 

The CaMERA starts to DOLLY down the main isle, shooting towards 
the row of beds and patients. The farther it goes, the more 
the VOICED FADE. 



DAVID 

Well, the tendar.cy for it seems 
to be inherited. In a lot of cases 
anyways. In fact, it's been calculated 
that about 40 million North Americans 
are at least "tainted" as carriers of 
the disease. Creative people may have 
this tendancy. 

PAT 

Like Van Gogh! 

DAVID 

Yeah. A lot of artistic expression 
is essentially schisophrenic, I think. 

PAT 

How do they know it's inherited? 

’ DAVID 

Well, for one thing, they've done 
studies on identical twins. 


VOICES OUT. 


INT. BEHAVI0RI3T LAB — CLOSE SHOT — DR. PRESS. 
Dr. Pres 
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the "Skinner-box", where a bird is pecking at a circle and a 
triangle. When it pecks at the circle, grains fall auto¬ 
matically into the food trough. The LAB ASSISTANT, in a lab 
coat, is seated nearby, making check marks on a clipboard 
according to what the bird is doing. 


FULL SHOT — BEHAVIGRIST LAB. 

DR. LAURIE RUSSELL, wearing a lab coat, enters. 

LAURIE 

Dr. Press, we've got pretty conclusive 
results on the inducer now. I think it's 
time to consult Dr. Freeman on his anti¬ 
dote thing. Is he ready? 

DR. PRESS 

I don't know. ( He's at the hospital 
right now. I'm walking over there 
in a mimite, so I'll ask him. 

CLOSE SHOT — BIRD IN SKINNER ECX. 

It jerks it's head about, as if trying to follow their conver¬ 
sation. 

INT. WARD — MEDIUM CLOSE SHOT.— PAT AND DAVID. 

We are looking beyond Pat and David, towards the entrance of 
the Ward, where.Dr. Press is seen down the hall, approaching 
them. 








PAT 

It’s sort of like dreaming, then, 
isn't it? 


DAVID 

(considering the idea) 

Yeah... I've thought of it that way 
myself, actually. But anyway, no 
Matter how much we talk about it, 
we'll never really understand it— 
unless we actually experience it 
ourselves. 

Dr. Press has reached them. 


DR. PRESS 

Excuse me. Dr. Freeman, are you 
prepared to meet with Dr. Russell 
and I about your "antidote",as you 
call It? 


DAVID 

Yes... I think so. 

DR. PRESS 
(cynically) 

How are your "rejuvinating" patients 
doing? 


DAVID 

(with strained tolerance) 

Just fine, Dr. Press. 

Dr. turns to walk away. 

EXT. HOSPITAL — MEDIUM SHOT — TREE. 

The CAMERA PANS from the tree to Pat's car. She is inside, 
and David is leaning in through the window on the passenger' 
side. 

DAVID 

Yeah, Dr. Press is the head of the 
centre. I went over his head to get 
my project okayed. He was furious. Any¬ 
way, I better'get to work, Pat. 

PAT 

So shoiild I. Oh — can I drop by 
Saturday morning to borrow the book 
you were telling me about? 


DAVID 

Sure. I'll be free then, I think. 
In fact, you could stay for lunch 
if you like. 



Okay. 


P/iT . 

Great. 

DAVID 

Good. See you later. 

PAT 

Bye! 

LONG SHOT — DAVID \ND CAR 

David, in the foreground, watches Pat drive away. 

INT. RESTAURANT — MEDIUM CLOSE SHOT — KAREN AND DAVID. 

KAREN and David are seated at a small table finishing dinner. 
Karen looks ravishingly glamourous. She is somewhat distant, 
and does not look David in the eyes. David is holding a salt 
shaker full of red powder. 


DAVID 

I used to x^onder if these chili 
Peppers actually had a taste, or 
if they just burnt your tongue like an 
acid. It seems more like pain than 
taste, don't you think? 

KAREN 
(tiredly) 

I don't know. 

A. . DAVID 

Anyway, I just reallized that it must 
be a taste, because it doesn't affect 
your lips, right? Try it and see. 


KAREN 

(bored) 

I believe you. 

DAVID 

(pause) 

I guess it's time to leave. 

They walk to the cashier and pay the bill. Then David helps 
Karen on with her coat. 


DAVID 

(as if tb himself) 

Boy, it's getting expensive . 

They are going out the door. 


DAVID 

You know, you should take me out 
sometime. 


EXT. RESTAURANT — NIGHT. 





A 





KAREN 

(as if shocked by the 
suggestion) 

Why?! 

DAVID 
(pause) 

I think womens lie makes sense. 

KAREN 

No way, I on .joy being female. 

DAVID 

(regrettfully agreeing) 

Yeah... 

EXT. PARKING LOT — NIGHT. 

David and Karen arrive at David's car. He has his arm around 
her. He kisses her, but she gives no response. 

KAREN 

I think I'd just like to go home 
now, if you don't mind. 


DAVID 

What's the matter? 

KAREN 

(coldly) 

I just don't feel particularily 
wonderful , that's all. 


Okay. 


DAVID 


INT PAT'S HOUSE — CLOSE SHOT — PAT AND BOOK 
Pat Ja•sitting at the kitchen table, reading a textbook, 
recording of a classical guitar is playing softly. 


A 


FULL SHOT — KITCHEN 

Pat's roommate enters, holding a photograph of a ski’er. 

ROOi-IKATS 

Pat, is this you?’ ^ 

PAT 

Yeah... That's from the same race I broke 
my back. 

R0CM1AT3 

Gee, it's such a good picture. Can 
I put it on the wall? 

PAT 

Ck ay. 





The Roommate looks at what Pat is reading 


Roommate 
(pause) 

What's that? 

PAT 

It's about the nervous system. 


ROOMMATE 

You understand all that? 

PAT 

Most of it. 

The Roommate is taping the photo to the wall. 

PAT ' 

I'm trying to find out all about 
regenerating wrecked nerves. You know, 
for my back. 


ROOMMATE 

Well, good luck to you. 

The roommate starts doing the dishes. 

PAT 

I visited Dr. Freeman today. David 
I mean. He's so nice...and so interesting. 

(pause) 

I think he likes me, too. 

The Roommate turns around, gives an unbelieving look. Pat shrugs 
sheepishly. 

IIIT. DAVID'S OFFICE 

The room is lit by rays of sun through the window. David is 
perched on the edge of his desk, and talking in earnest to 
Dr. Press and Laurie, who are seated. David holds a stoppered 
vial of dark liquid. 


DmVID 

Now look: there's no doubt that this 
inducer substance causes the basic symptoms 
of schizophrenia. It has produced permanent 
schizophrenic syndrones in animals. We 
know exactly where it acts in the reticular 
system, and we know' it combines with a 
regulatory gene of those neurons, inducing 
different characteristics. Dr. Sysen’s 
experiment on the hebephrenic patient 




%c 


showed a drastic decrease in sustained 
attention. We pretty well all accept 
these results. 

David picks up a sinilar vial from his desk, filled with white 
powder. 


DAVID 

Now this steroid that I've isolated 
from embryonic glial-cells definitely 
counteracts the inducer. The gross 
side effects that occurred when we tried 
to cure schizophrenics with it are due to 
other complications — the other factors 
that allowed the schizophrenic breakdown in 
the first place. So I see no reason why this 
couldn't be an effective antidote for a 
normal person who had purposely taken the 
inducer to become schizophrenic. 

DR. PRESS 

Be that as it may, Dr. Freeman, the kind of 
experiment you are suggesting is highly 
irregular. I think you put far too much 
emphasis on subjectivity. 

(then emphaticly) 

We are scientists. V/e must be objective. 

The only valid analysis of a disorder is by 
studying the behavior . 

DAVID 

I don't agree at all in this case. 

Behavicrist. studies of schizophrenia have 
revealed virtually nothing. We could gain 
invaluable insight by understanding it 
subjectively . 

LAURIE 

At any rate, X think it's premature to try 
such an experiment right now. We should look 
into it further. 

DR. PRESS 

(glancing at his watch) 

I have to go to another meeting right now. 

He stands up. Laurie does likewise. 

DR. PRESS 

We'll discuss this further. 





They exit. David looks put off, sits down behind his desk. 
GLOSS SHOT — LOW AMGL3 — DAVID AND VIALS 

We are looking through the vials on the desk at David's face. 
He contemplates the vials. 

FLASHBACK — WARD — DAVID AND PAT 


DAVID 

... no matter how much we talk about it, 
we’ll never really understand it — unless 
we actually experience it ourselves. 

BACK TO SC SITE — MEDIUM SHOT 

David picks up the phone receiver and starts dialling. 

INT. DAVID'S HOUSE — FULL SHOT — LIVING ROOM 

In the background is the front door and a large window, and 

in the extreme foreground is the telephone on a pedestal. 

The house is very messy — littered with books, papers, 
clothing and other articles. A CLEANING LADY is just begin¬ 
ning to clean it up. She is a kindly, empathetic lady in 
her late 40's. The phone rings and she answers it. 

INT. DAVID’S OFFICE — CLOSE SHOT — DAVID 

DAVID 

Margaret, can you stay there for the rest of 
the day? 

(pause) 

I'll pay you double time. 

(pause) 

Good. I'm coming over right now. Goodbye. 

(he starts to lower the receiver) 

TIGHT CLOSE SHOT — RECEIVER CLUNKING INTO ITS CRADLE. 

TIGHT CLOSE SHOT — CAR DOOR SLAMMING SHUT . 

We hear the engine rev. 

FULL SHOT — INT. DAVID'S HOUSE — SAME ANGLE AS BEFORE 
The living room is now clean. The door opens and David 
enters, still in his lab. coat, and carrying a medical bag. 
He opens it at a table and begins pouring the antidote 
powder into capsules. The cleaning lady appears. 

DAVID 

I'm doing something that is very important 
to my research. In two hours, I want to take 
one of these pills — but I can't trust myself 
to take it. You have to make sure I do, okay? 



She nods. David looks at his watch. 

DAVID 

It's exactly three o'clock. Forget your clean¬ 
ing. Just relax and don’t let me out of your 
sight. 

He fills a hypodermic syringe with the dark liquid inducer. 

DAVID 

I'm probably going to act unusual, but don't 
worry. 

He rolls up the sleeve of his lab. coat and injects the 
liquid into his arm. 

CLOSE SHOT — DAVID'S FACS IK PROFILE 

He waits. There is a small window in the background, out of 
focus. CAMERA FOLLOWS FOCUS to the window, we see a few 
light streaks of rain brush across the window, one by one. 
MUSIC starts to build up now, continueing for the next few 
scenes. It has a constant 2/4 beat that carries us along. 
CAMERA FOCUSES BACK to David.. His eyes are wide and his 
mouth is open. 

FULL SHOT — LIVING ROOM 

David gets up and wanders towards the front window, his back 
to us. He stands at the window with his hands against the 
glass, caressing it. Suddenly he walks to the front door, 
opens it, pauses on the threshold for a moment, then runs 
out. The cleaning lady rums out after him. 

EXT. DAVID'S HOUSE — LONG SHOT — HIGH ANGLE 

The cleaning lady stands on the front lawn looking around in 

bewilderment. David is nowhere to be seen. 

CLEANING LADY 
(anxiously) 

Dr. Freeman.' 

Vie hold on this scene for a moment. 

EXT. DAVID'S CAR — MEDIUM SHOT — CLEANING LADY 

Vie are looking in through the windshield as the cleaning 

lady drives David's car, searching. 

EXT. NEAR BEACH — LONG SHOT — DUSK 

There is a road climbing a hill near the beach. At the bottom 
of the hill is a gas station and telephone booth. The sand 
of the beach is seen nearby, and the ocean in the distance. 

The shadows are long, indicating the late hour. David's car 
com© over the hill and down. It slows to a stop beside the 
phone booth. 



I1TT. PHONE BOOTH 

The cleaning lady enters and dials the phone. 

CLEANING LADY ■ 

(into phone) 

Hello, could I have the number of the 
police, please? 

She squints as she sees something outside. 

TELEPHOTO SHOT — OVER HER SHOULDER 

Through the glass of the phone booth we see on the beach a. 
figure in a lab coat silhouetted against the sunset. 

CLEANING LADY 

(into phone, absently) 

Thank you. 

She leaves the booth. 

EXT. BEACH 

She drives across the deserted beach towards David. The sand 
is hardpacked and rippled, and the waves form long frothy, 
steps out to the horizon. 

She stops near him. 

CLEANING LADY 
(shouting) 

Dr. Freeman? 

He comes to the car, obscured in shadow. She holds out a 
cup of water and a pill. 

CLEANING LADY 
Take this...please. 

Swallow it. 

After a pregnant pause, David takes the pill and cup from her. 

CLOSE SHOT — CLEANING LADY 
She watches him intently. 

MUSIC FADES GUT 


INI. DAVID'S BEDRCCI! — MOANING — CLOSE SHOT — DAVID IN LED 
A ray of sunlight is spilling on him. A bird chirps. 

A hchk of a car horn is heard outside. 

He doesn't move. 

HonkJ Honk-IIonk-Honk ! 

He awakes, looks confused, then locks around him in wonderment 
and goes to the window. 


MEDIUM SHOT — OVER DAVID'S SHOULDER THROUGH WINDOW 
V.-e see Pat in her car in the driveway below. They wave 
to each other, then David moves out of the shot. The 
camera stays on Pat while David puts his pants on. 

MEDIUM SHOT — DAVID 

He is putting on his shoes, still wearing his pajama top, 
tucked into his pants. He rises to go out. 


EXT. DAVID'S HOUSE 
David runs up to Pat's car 

PAT 

Hi I 

DAVID 

(very excited) 

Hi! Listen, I've got to tell you what 
happened to me yesterday.' You won't believe 
it: 

Pam looks intrigued. 


DAVID 

T.o't 1 s gC f OV 5l VSllk ] 

MEDIUM SHOT — TRUCKING WITH PAT AND DAVID 

David is very hyper — talking rapidly and oblivious to 

their surroundings, as he pushes Pat hurriedly along the sidewalk. 

DAVID 

My senses were sharpened. Every detail 
was so fascinating.' Every object seemed 
to be significant, to....to relate to every¬ 
thing else.' Ideas just flowed through my 
head.' Then they would lead to something else 
so fast — before I could get a grip on them! 

David almost pushes Pat into a turning car as they cross a 
side street. She has to stop him by holding onto the wheels. 

They enter a park. 


DAVID 

I felt as if everything was extraordinarily 
clear. 


They slow down. 


DAVID 

As if....as if....I was seeing into the 
essence of things. I felt — connected. 






They come to a stop. 


DAVID 

(pause) 

I wasn’t just myself anymore. 


PAT 

Like you'd lost your identity? 


DAVID 

Well, sort of.... 


PAT 

Like everything was a part of you? 

DAVID 

Yeah, right] 

PAT 

That sounds like Buddhism; Ben Buddhism. 
DAVID 

Really? 

(pause) 

But it's more than that, too. There's so 
many ideas and..and interpretations. 

God, I...I just can't describe it with words. 

David looks introspective. 

DISSOLVE: 


The following sequence of David's subjective experience is 
presented as a series of quick BULL and CLOSE SHOT'S. 

In the PULL SHOTS the CAMERA MOVES C OUT I ITU ALLY in a wide 
arc with a radius of about 50 yards. 

In the CLOSE SHOTS the CAMERA MOVES in a tight arc around 
one of the objects seen in the previous PULL SHOT. 

We alternate rythmically between PULL and CLOSE SHOTS, each 
shot being four seconds long. 

The shots are numbered. Often after a CLOSE SHOT the next 
FULL SHOT is a continuation of the previous FULL SHOT, and 
still contains the object we observed in that CLOoE SHOT. 
The entire sequence flows smoothly. 

As we DISSOLVE to FULL # 1, David says: 



PULL 1 - 

CLOSE 1 
FULL 2 

CLOSE 2 
FULL 3 

CLOSE 3 
FULL 4 

CLOSE 4 

WIDE 5 

CLOSE 5 
WIDE 6 




DAVID 

It was a very artistic awareness. 


— moving through a residential area. 

A flower garden passes by on one 

side as we move round a gnarled, leafless 
tree, its branches changing their 
perspective with the change in angle. 

— circling a flower in the garden. 

— continuing towards the street. 

A group of children play on the 
sidewalk. 


ALL SOUNDS 
ARE INTENSIFIED 

THE STRANGE 

SOUNDS OF A 

STOCKHAUSEN 

COHFOSmCN 

ARE HEARD 

THROUGHOUT 

THE 

SEQUENCE 


— a child's hand as he climbs onto 
his tricycle. 

— continuing across the street, 

approaching a statue of a gnome 
that stands on someone's front 
rockery. A pigeon waddles out 
from behind it. 

— the pigeon. 

continuing towards a street lamp, 
an old man approaches. 

the man's face. He speaks to the 
camera: 


HAN 

Good time for things, eh? 

in a post office. People are 
lined up in precise lines. The 
lighting is from the side. A 
lady jpciS ses by pushing a baby in 
a stroller. 

the stroller. It contains Pat 
instead of the baby. She winks. 

— continuing through the poet office. 
The lady moves away with her baby. 


DISSOLVE: 


*7 


BACK TO SCENE- DAVID AND PAT 


DAVID 

There were hallucinations, too. And sometimes, 
it seemed as though I saw something that 
hinted of something I wouldn't normally have 
known. 

(introspectively) 

Like that police car... 


DISSOLVE: 

FULL 7 — crossing a deserted suburban street. There is 
a feeling of stillness. At the edge of the 
screen a police car suddenly races into view, 
lights flashing. After one second it instant¬ 
aneously becomes a parked civilian car — 
everything is still again. 

CLOSE 7 - the parked car. An average looking person sits 
in it. 

FULL 8 — continuing in wide arc near the parked car, we 
approach a stop sign off to one side. 

CLOSE 8 - scanning the lettering of the stop sign. 

FULL 9 - continuing the street scene. The lawns of 

people's houses are very lush. A sports car 
speeds by. Suddenly a light pops up inside the 
parked car, a siren starts, and it gives chase 
to the sports car. It is a "ghost" car. A dead 
leaf falls from a tree. 

CLOSE 9 - we follow closely the spiral of the leaf's path 
as it floats downward. 

FULL 10 - travelling through a miniature set, similar to 
' what one might build for an elaborate electric 
train set. The set contains miniature replicas 
of houses, streets, cars, trees and mountains. 
The camera uses a wide angle lens that can focus 
very closely, and moves along one of the streets 
so as to give the feeling that everything is of 
normal size. 

CLOSE 10 - even closer shot of one of the miniature trees. 

FULL 11 - continuing the main miniature scene. 


SOUND 
OF A 
TAP 

DRIPPING 

STARTS 


PULL 12 — 


CLOSE 12 - 


a real-life scene again. We are in a crowded 
downtown area, in a rain storm. The scene is 
dimly lit, but the streaks and splashes of rain 
glisten brightly. There is a filament of 
lightning frozen in the sky. 

water spraying from under a car’s wheel as it 
crosses a puddle. 


RAIN 
SOUND 
BECOMES 
DISTORTED 
ELECTRON!CLY 
TO SOUND 
VERY 
MUSICAL 


WIDE 13 — continuing the rainy downtown scene. 


CLOSE 13 - extreme slow motion shot of a drop of rain 
hitting the surface of a puddle. 


BACK TO SCENE — DAVID 


DAVID 

Sometimes it was almost terrifying how 
amazing it all was... 


David's eyes widen. 


DAVID 

And then , just before the housekeeper found 
me, I had this incredible hallucination! 


DISSOLVE: 


EXT. BEACH — LONG SHOT — DUSK 

The CAMERA PANS SLOWLY from the start of the beach towards 
the water. We can see the shoreline curving outwards in the 
distance. The sun reflects on the water like fire. Slow 
ghostly MUSIC has been building up till it is louder than 
the waves. The CAMERA comes to a stop as we see a lady in 
flowing robes wading into the water — into the reflections 
that dance on the breakers. When she gets up to her waist 
in the water she raises her arms to the sky. In a startling 
flash she zaps off into the clouds like the pulse of a laser 
beam. The MUSIC has lowered. The CAMERA PANS BACK slightly 
to see more of the distant part of the beach. Suddenly 
another flash is seen far down the shore. A -second person 
has beamed up. There is a long pause, as the eeriness of 
the scene builds. 

Abruptly, the MUSIC DIES, and a man runs in from the side 
of the screen, heading towards the water. He is turned 
sideways as he runs, facing the CAiIERA, and holding a 
pocket watch. 





MAN 

(singing) 

I’m late, I'm late, for a very important 
date] 

He splashes into the water and flashes away like the others 
did. 


DISSOLVE: 


BACK TO SCENE — PAT AND DAVID 

They are both still, awestruck by the bizarre vision. 

P A rn 

ill 

Some people drowned there last night. 


DAVID 


(shocked) 

What? 

PAT 

It was in this morning's paper. 


David squats down beside Pat, pondering. His forehead is 
furrowed. 


PAT 

David, do you think.? 

DAVID 
(long pause) 

E.S.P? Precognition? 

(then, trying to feel more secure) 
Listen, let's net jump to conclusions. 
These things can easily be coincidence. 
But...but I'm sure going to have to look 
into it more... 

(more confidently) 

We'll see what happens at the institute 
after I explain my experiences to them. 

Hot the E.S.P. idea though. That's too 
much. I'll wait and see if I can get 
them to experiment with this — see if the 
others find it happening too. 

(pause) 

What a breakthrough.' 


PAT 

It's so exciting! 



DAVID 

(emphaticly) 

It sure is I 

There is another pause while David looks thoughtful again 

DAVID 

(musingly) 

You know, its like going to a foreign 
country for the first time. when you 
return hone, you see things from a 
different perspective. 

(pause, then becoming more earnest 
again) 

Sometimes...sometimes... things fit together 
as if...as if I was on the verge of under¬ 
standing - un cover ing - something of 
tremendous importance. 

PAT 

Do you think it's real? 

David looks puzzled. 


PAT 

I mean, do you think you were really 
experiencing some sort of "enlighten¬ 
ment", or was it just, well...insane? 

DAVID 

(thoughtfully) 

I don't know. 

(then, as if lost for words) 

Wow! I just don't know! 

He holds Pat's arm. She puts her hand on his shoulder. 
There is a long pause, then we: 


DISSOLVE: 


EXT. HILLSIDE — LCITG SHOT — DAVID AED PAT 
David is pushing Pat down the hill very fast. They laugh 
squeal all the way down, to turn and stop, breathless and 
grinning, at the bottom of the hill close to the CAHSRA. 



HIT. DAVID’S STUDY 

David is seated at his desk with his hack to the CAMERA, 
wearing a proper shirt and talking on the phone. He has been 
writing. 

DAVID 

Come on, Karen. Can't’you see how 
significant this is? 

As he speaks, the CAMERA PANS from right to left, scanning 
the scribbled papers, and coming to rest on a propped-up 
newspaper. The front page carries the photo of two women 
and a man, and a caption reading: 

THREE DROWNED AT BEACH 

DAVID 

Yes, I know. But I really haven't the time. 

I know how influencial he is, but I don't 
feel like spending the evening exchanging 
small talk. 

INT. KAREN'S BEDROOM — KAREN 

She is lying on her bed in front of a copy of Vogue magazine. 

A similarly glamourous girl-friend sits nearby. 

KAREN 

Small talk? David, he's running for mayor. 
Here's a chance to get friendly with a man 
who has some pull. If you played your cards 
right, you might get yourself a job with a 
decent salary. I mean after all those years 
of study. 

(pause) 

Well of course you can't suggest anything 
directly. 

(pause) 

Okay. Goodbye. 

She hangs up the phone. 

KAREN 

(to friend) 

He doesn't want to go out. He's so unsocial 
sometimes. 

INT. DAVID'S STUDY — DAVID 

He is writing furiously. He stops, mumbles through a few 
lines, scratches part of it out, re-writes it, looks more 
pleased, and starts to read it out loud, quietly but precisely 



DAVID 

For these reasons I feel that, as well as 
giving invaluable insight into the schizophrenic 
world... 

INT. LECTURE ROOM — DAVID — KID-SPEECH 

DAVID 

(slightly more aroused than 
the normal lecturing tone) 

...it indicates that there is something of 
value here — that the experience is possibly 
of much greater significance than usually 
thought. What I am discussing is schizo¬ 
phrenia in the pure form. The cognitive 
and motivational aberrations that usually 
trigger the schizophrenic state are not 
present. 

During the last half of his sentence, we: 


DISSOLVE: 


DIFFERENT ANGLE — FINISHING SPEECH 


DAVID 

So I urge you to consider the possibility 
that much can actually be learned , in a 
philosophical sense, by the subjective 
experience of schizophrenia. 

Dr. Laurie Russell stands to speak. 

LAURIE 

But, Dr. Freeman, you must be aware that all 
schizophrenics think they have a special 
insight. 


DAVID 

Of course. And maybe sometimes they're 
correct. How do you — 

DR. PRESS 

(acting as if he has been 
personally insulted) 

Dr. Freeman! I submit that you are labouring 
under the mistaken ideas derived from the 
delusions you experienced. I see no reason to 
believe there is anything valid in what you 
are saying. 



Wait a... 


DAVID 


DR. PRESS 

(looking at the other psychologists 
- about 30 altogether) 

In fact, how do we know that he is not still 
delusional? 

The audience breaks into noisy conversation. David looks 
on, flabbergasted. 

The N0IS3 of the conversation starts to DISSOLVE inconspic 
uously to the noise of a busy cafeteria. 

INT. CAFETERIA — IIEDIUI-I SHOT — PAT AT TABLE 
The - NOISE finishes DISSOLVING to cafeteria sounds. 

David arrives with a lunch and sits down. 

PAT 

(in anticipation). 

How was it? 


DAVID 

(looks discouraged) 
Terrible. 


PAT 

Why? 

DAVID 

I don't know. 
CLOSE SHOT — DAVID 


DAVID 

It's almost as if they're afraid . 

He takes a sip of coffee, then starts to put the cup down. 

CLOSE SHOT — HAND SETTING DOWN COFFEE CUP 
CAMERA PULLS BACK and we see the hand and cup belong to 
Dr. Press. We are in the coffee room of the psychiatric 
centre. There are several other psychologists sitting 
around the table. 


DR. PRESS 

No, no, we certainly can't condone that 
sort of attitude. What would become of 
the system? People going insane and then 




trying to convince each other they've 
found the meaning of life...(he snickers) 

N 

Vie see his fist, under the table, clenched hard. 


DR. PRESS 

I certainly hope none of -you are being 
influenced. 

DR. JOHN HEYWCOD is sitting at the other end of the table. 

JOHN 

I don't know. I don't think we should brush 
it off so easily. 

There is a long pause. 


DR. PRESS 

John, are you still in the process of getting 
that grant to study...uh...what was it? 

JOHN 

Pleasure centre stimulation. 

DR. PRESS 

And all you need is ray approval now? 

JOHN 

(looking uneasy) 

Yes. 

Dr. Press smiles coldly. 

CLOSE SHOT — ?IST 

It clenches twice, spasmodicly. 

INT. WARD — LONG SHOT — TELEPHOTO 

We are looking across the width of the room. A patient's 
profile-, out of focus, fills about one third of the foreground. 
The rest of the shot is filled by the window across the room. 
David and a woman in a lab. coat are silhouetted against it. 
They are talking, but can't be heard. 

CLOSE TWO SHOT — DAVID AND WOMAN 

DAVID 

(intently) 

• So then we could set up a controlled 
experiment, and you can try it yourself. 


WOMAN 

(hedging) 

Well, I'm really busy for the next few months. 


DAVID 

We can discuss it some more, at least. 

BACK 20 LONG SPIOT 

The woman makes uneasy gestures and walks away. 

John comes in next. David tries to talk to him but he 
moves away almost immediately. David turns and looks out 
the window. 

CAMERA FOCUSES on the patient in the foreground. 

An organ chord builds up. 

EXT. PARTY — MEDIUM SHOT — THROUGH WINDOW 

Many people are dancing inside to loud "disco" music. 

David and Karen walk past the window and the CAMERA FOLLOWS 
them to the front door as they talk. 

DAVID 

I invited Pat along. 

KAREN 

Who? 

DAVID 

The girl in the wheelchair 
KAREN 

(slightly put off) 

Oh. She'll be a little out of place, don't 
you think? 

DAVID 

Yeah. Probably. 

They enter the house. The camera follows them as they are 
greeted along the way by various people. Everyone is so 
pretentiously "cool". They are showy, "sophisticated", vain 
and dressed in the HEIGHT of fashion - all as sexy as possibl 
Many of the males look decidedly effeminate. 

The CAMERA continues to move past where David and Karen stop, 
on into the midst of the dancers, where it holds for a moment 
The style of dancing is very sexual, with a jungle primitive¬ 
ness, but there is a conspicuous lack of enthusiasm or enjoy¬ 
ment . 

CLOSE SHOT — MALE DANCER 

with carefully coiffured hair, jewelry, and his shirt open to 
his navel. His expression is blank, like a puppet. 


CLOSE T.v0 SHOT - DAVID AND GIRL 


David is seated, watching the dancers. The girl, sitting 
next to him, has been talking. 

GIRL 

I don't know how she can dress like that 
with her figure. Anyway, George is rather 
avant-garde, you know... 

DAVID 

The CA1IERA PARS from David to the Dancers. Suddenly they: 

FREEZE. 

DISSOLVE: 

INT. NIGHT CLUB — PULL SHOT — DANCERS 
It is 1967. 

A band plays lively rock music and everyone is very energetic. 
They are bouncing around and smiling and having a GCOD time. 
None of them are well dressed. David is dancing in the fore¬ 
ground. He is ten years younger with longer hair and scruffy 
blue jeans. He claps his hands as he dances. 

HIT. PARTY — DAVID AND KAREN 

Karen has appeared beside David, who is still watching the 
dancers. 


KAREN 

David, don't be so drab . 

DAVID 

(turning around to face her) 

Sorry. Would you like the next dance? 

KAREN 

Yes, thank you. 

There is a faint HONK outside. David turns his head to look 
out the window, then rises. 


MEDIUM SHOT — TOWARDS FRONT DOOR 

David is wheeling Pat in. The CAIERA DOLLYS BACK as they 
approach. Some of the people look -uncomfortable and invaded 
as they watch Pat. 

The CAKERA STOPS MOVING and they pass by. 





CLOSE TWO SHOT — PAT AND DAVID 
David hands Pat a drink. 


DAVID 

Here you go. 

PAT 

Thank you. You know, I was just thinking.... 
a lot of people are surprised at how many 
activities I do out of my own free will. 

DAVID 

Yes, I can see that. 

(he chuckles) 

Keally though, the idea of "free will" 
is totally meaningless. 


What? 


PAT 


DAVID 

(challenging) 

I bet I can prove to you that the future 
is absolutely pre-determined. 

PAT 

Ch, yeah? Go ahead. 

MEDIUM SHOT — HIGH ANGLE — DAVID. .AND. PAT 

The music drowns out their voices. They are talking excitedly, 
looking very involved. The CAMRA PULLS BACK to a full shot, 
showing the contrast between their freshness and the staleness 
of the others. 

EXT. PAT'S CM — CLOSE TWO SHCT — DAVID AND PAT 
Pat is in the car and David is talking to her through the 
open driver's window. The muffled sounds of the party are 
heard in the background. 


DAVID 

I've decided I'm going to try it again. For 
longer this time, to make siire I know what I'm talking about. 
I'm going up to a friend's cabin for a week. He lets me 
stay there anytime I — 


PAT 

Can I come? 


DAVID 

(thoughtfully) 

I think I should be alone... at least 


I 


35 


for a while. I don’t think it would 
be best for you to be around me in that 
state. 


' PAT 

I think I know what it would be like. 

DAVID 
(pause) 

Well...how about if you drive out there 
on Saturday then. You could bring me 
back home to take the antidote, okay? 

PAT 

Okay. 

DAVID 

I'11 draw you a map of the place. 

As he leans into the car to draw the map, their faces are 
close. They suddenly look into each other's eyes, expectantly. 
They kiss. 

INT. PARTY — NEAR FRONT DOOR — KAREN AND DAVID 
David is putting on his coat. 

KAREN 

Well, I'm going to stay . Things are just 
getting rolling. I’ll get a ride with 
Roger. 

DAVID 

Okay. I'm going to be out of town 
for a little while. 

KAREN 

Where are you going? 

David opens the door and steps out. 

DAVID. 

I'll tell you later... 

EXT. PARTY — DAVID 
He shuts the door behind him 

DAVID 

. ...maybe. 


He walks out on to the front lawn and stands gazing up at 
the moon. 



INSERT — HCOH 

The muffled sounds of the party FADE OUT 


DISSOLVE: 


CLOSE SHOT — CLOCK 

It is the same size and in the same position as the noon was. 

FULL SHOT — EEKAVIGRIST LAB. — DR. PRESS ADD ASSISTANT 
We see the clock is on the wall of the lah. Dr. Press is 
writing at a desk, and the assistant is placing a rat in a 
device that holds it still. 


ASSISTANT 
He's at it again. 

DR. PRESS 

(scowling to himself) 
I know. 


ASSISTANT 

Been away three days now. 

(then in an amused tone) 

Wouldn't it be ironic if he stayed insane? 
We'd probably be treating him here in his 
own ward. 

CLOSE SHOT — DR. PRESS 


DR. PRESS 

Yes... 

(then more intently) 

Yes...Maybe he will stay insane. 

TIGHT CLOSE SHOT — DRILL L0..HRING TOWARDS RAT'S HEAD 

EXT. FRIEND'S CABIN — DAVID 

The camera is trucking along the wall of the-cabin towards 
David, who is leaning against the wall, looking into a rain 
barrel. Dr. Press' VOICE is DUBBED IN, speaking in a more 
ominous tone. 


DR. PRESS 

Maybe he will stay insane... 

The CAMERA NEARS David, turns to see him from the side, then 
SLOWS TO A STOP. 

CLOSE SHOT — REFLECTIONS IN RAINBARRELL WATER 
They shimmer subtly. 

DISSOLVE: 



ANIMATED R3FL3CTIOHS 

The reflections in the water have become an animated drawing 

A piece played by a violin FADES IN, playing progressively 
faster and higher notes. After a moment the shapes 
metamorphose into a vision of a figure in a wheelchair at 
the edge of a cliff. The figure stands up. From its back 
huge feathery wings unfold, and it flies away. 

The violin plays ver 3 r fast now. 

INT. PAT'3 HOUSE 

The roommate is packing a suitcase as Pat enters. She rushe 
over to Pat. 

ROOMMATE 

(looking a little worried) 

Pat, there's a nut on the phone who insists 
on talking to you. He called two hours ago 
but he won't hang up. Everytime I pick up 
the phone he's still there. 

Pat picks up the phone. 


PAT 

David? Yes. 

She looks puzzled. 

PAT 

What? Why? Right away what? 

You want me to come over right away.. 
Okay....um...goodbye. 

Pat picks up her purse and starts to go out again. 

ROOMMATE 
(incredulously) 

• That was Dr. Freeman? 


PAT 

I'll explain later, okay? I’ve got to go. 
•ROOMMATE 

Alright. Remember, I won't be here when you 
get back. 


PAT 

Oh' YeahI right. I'll see you next week then. 
Have a good time. 



Thanks. 


ROOT a-; ATE 
See you later. 

PAT 

'Bye. 

ext. ROAD 

Pat's car drives by. 

I ITT. DAVID'S OFFICE — DR. PRESS 

Dr. Press is searching the shelves and drawers. He finds 
David's paper that describes how to isolate the antidote 
substance, but he cannot find the vial of antidote powder. 

He looks frustrated. 

EXT. PRISED'S PROPERTY 

Pat drives in through the wooden gate, stops, and begins 
getting herself out of the car. 

David appears in the doorway of the cabin. Ey the time Pat 
has got herself into her wheelchair, David arrives at the 
car and stands in front of her. His hair is matted; his eyes 
are bloodshot; and he has a rag tied around his arm with a 
crude symbol drawn on it. 

They regard each other carefully. David's face fluctuates 
continually between expressions of surprise, curiosity and 
understanding. 


DAVID 

How do you stop the world? 

PAT 

(uneasily) 

I'm afraid I don't know what you mean. 

DAVID 

(looking somewhat agitated) 

I'm learning to control it now. 

(he looks puzzled) 

It's learning to control me... 

Listen, there are so many possibilities of 
applying the world. I can see , Pat! I must 
remember to tell you the story of the cure... 
The cure — right! That was it! The 
inducer, the -drug, induces the chromosomes to 
unfold their hidden talents, anywhere along th 
nervous...humans, who really are more 
sensitive than they need to be. 


PAT 

David, can you try to keep on one thought? 


DAVID 

Yes. Just a minute. 



He sits down and begins feeling the blades of tall grass. 

DAVID 

(looking skyward ecstatically) 

The grass is just sucking itself up by 
the rootsJ Do you see? 

Pat smiles as David looks around in wonderment. 

DISSOLVE TO 


INT. FRIEND'S CABIN 

PAT 

(with hopeful skepticism) 

You mean the inducer stuff can regenerate 
broken spinal nerves? 

DAVID 

Yes: 

PAT 

Just as it is? 

DAVID 

The transmission doesn’t need directional 
- power. It just unfolds obliquely. 

PAT 

You're not making sense. 

DAVID 

(getting more frantic) 

Oh, God: You don't understand me: 

You're' in the wrong context: You're 
too particulate: The world is totally 
subjective relative to each and every 
one of it's members — (pointing to the 
rag onhis arm) — haven't you realized the 
meaning of this symbol? 

He calms and becomes distracted by something. 

.0^1" PAT 

Why don't you take the antidote now? 

David regards her blankly. 


PAT 

Cone on. I'll take you home right now. 
Then you can explain it all to me. 



DAVID 

(blankly) 

Okay. 


EXT. DAVID’S HOUSE — DR. PRESS 

Dr. Press is about to pick the lock of the front door. He 
tries the handle first, finds it unlocked, and goes in. 


EXT. PAT'S CAR — CLOSE TWO SHOT THROUGH WINDSHIELD 


There is a light drizzle speckling the glass as they drive. 
David watches the windshield wipers intently. Pat glances 
at hin affectionately, then back at the road, then back at 
him again, fixing her attention on his- armband. 


INSERT: THE SYIIECL. 

It is drawn roughly with dark ink or paint, looking like this 



CLOSE TWO’SHOT — FROi-1 PAT'S SIDE 

PAT 

What j_s that drawing, David? 


David continues to stare at the windshield wipers. 


David? 


PAT 


His attention shifts to Pat.. 

PAT 

What's that on your arm? 
DAVID 

An eclipse. 


PAT 

(pause) 

What's it for? 


DAVID 

It's...it's me, you see. 

(looking serious) 

I mustn't remove it. 

HIT. DAVID'S HOUSE 

Dr. Press is going through each room looking for the antidote. 
EXT. DAVID'S HOUSE 

David and Pat are getting out of the car. David suddenly 
looks perplexed. 


DAVID 

(quietly) 

There's something out of place. 

INT. DAVID'S HOUSE — BATHROOM 

Dr. Press has found the antidote vial and pills on the 
bathroom counter. He regards them triumphantly. 

INT. DAVID'S-HOUSE — LIVING ROOM 

David looks disturbed as he and Pat enter the house. 

DAVID 

What's going on? 


PAT 

David? 

DAVID 

Hey.' What's going on?l 

RAPID SERIES OP CLOSE SHOTS OP CORNERS C? THE HOUSE 


MEDIUM SHOT — DAVID 

He is waving his arms as if shooing away a swarm of flies. 

DAVID 

Ahggh! Haaagahh i 

INT. BATHROOM 

Dr. Press is startled. He opens the small window and squirms 
out. 

MEDIUM SHOT -*■ DAVID AND PAT 

PAT 

David, stop.' 

David calms down and Pat strokes his arm. 


PAT 

Where*s the antidote? 

EXT. BACK ALLEY 

Dr. Press runs into view, breathing hard, and stops near the 
CAMERA. He looks around furtively, then at the vial in his 
hand. He scowls, opens a nearby garbage can, and hurls it 
in as hard as he can. We hear it. smash on the bottom of the 
can. 

INT. DAVID'S HOUSE — BATHROOM 

David and Pat are staring at ’where the vial should be. 

DAVID 

I knew it! I knew the pattern was showing! 

PAT 

What happens if there's no antidote? 

There is a pause. David is not paying attention. 

PAT 

David? 

DAVID 

(emphatically) 

Pat, we have to do it now . 

Pat looks puzzled. 


DAVID 

We have to try it on your back right now, 
or something will...will... 

(pause) 

I can tell! 


PAT 

(thinking nervously) 

You..,.you can predict things sometimes, 
can't you? 


DAVID 

(locking at the floor intently) 
Yes. Yes. ' Yes,yes. 


PAT 

Do you have anything written about it? 


David looks odd 




PAT 

I'm taking neurophysiology in school. 
Let ne read the stuff about it. 

David leaves for a moment and returns with a folder. 
Pat takes it from him. 


PAT 

Thank you. 

She starts to read it. 


DISSOLVE TO: 

I NT. LIVING ROOM — DUSK — PAT 

Pat has been sitting at the living room table reading with 
the vial of inducer beside her. David can be heard outside, 
making loud whistling noises. Pat puts the folder down, 
goes to the door, and calls him in. 

PAT 

As far as I can see it looks perfect . 

(pause) 

It looks okay to me but, God, I don't know . 
DAVID 

But I do l I'm feeling so many patterns now, 
Pat. 

(pause) 

Look, I'm in more control right now. I have 
a tight filter up my sleeve. We have to do it 
• right away. Trust me. 

There's a long pause, in which David becomes distracted by 
some thought. 


DAVID 

(quietly, to himself) 
Everything's floating.... 


PAT 

(as if to herself) 

Well, I guess it won't do any harm , anyway. 


She looks upset as David kneels beside her, and she throws he 
arms around him. Her eyes are watery. 

PAT 

Oh, David, are you sure] 







DAVID 

Yes.' Yes.' We’ll lay you on the couch there 
and I'll supervise the aanocuvers from the air. 

He wheels her to the couch, picks her up, and lays her on 
it gently. She doesn't object. 

David fills a hypodermic with inducer from the vial. He 
stares at the hypodermic with a look of childish wonderment. 
Then he shakes his head, struggling with himself to retain 
control. 

PAT 

Be careful l 

David cautiously injects it into her lower back. 

CLOSE SHOT — DAVID'S FACS 

There is perspiration on his forehead. Now he relaxes and 
stares off into space. 


CLOSE SHOT — PAT'S FACE 

She looks up from the couch in apprehension. 

CLOSE SHOT — VELVET CURTAINS 

Dr. Press' profile enters the frame. He turns, holds the 
curtain aside and enters the shadows beyond it. The CAIiERA 
PULLS BACK and we see we are in a large ornate church. The 
curtain is on a confession booth. 

INT. BOOTH — DR. PRESS 


DR. PRESS 

Father, I've told you about this before, 
about these psychotics. They are the 
work of the devil — I can no longer 
doubt it. 

He starts to become more inflamed. 

DR. PRESS 

It has been getting clearer to me in 
the last few weeks. Yes, and I have 
been doing what I can to keep these 
people suppressed; to keep then.... 

(he sighs) 

But I've not had much success. And 
now.' Now this man Freeman! He's 
doing it deliberately . Father! Holy 
Mother of God, this man is a manifes- 




tation of Satan himself! He must be 
stopped! And I am the one to do it! 

I am doing it! You see, I’ve stolen his 
antidote. We can commit him soon. We 
can lock him up and work on him. I’ve 
developed a technique you could call 
psychological excorcism. But I must be 
careful, discreet. I can't let the 
others know my motives. There are many 
others that are part of this... this... 
conspiracy! As surely you must know! 

VOICE 

(through a grating on the wall) 

My son, perhaps you are being too 

hasty. Be careful that you are not making 

a mistake. 


DR. PRESS 
(surprised) 

But it’s obvious! Surely you can 
understand! 


VOICE 

Things are not that clear cut. 


DR. PRESS 
(frantically) 

Wh...wh...what...They must be influencing 
you, too! 

(pause) 

Hah!' But you can’t stop me! You're 
sworn to secrecy! You can't do anything! 


VOICE 


Nov/ calm yourself, my son. I advise 
you to see a psychiatrist. 

Dr. Press is clenching both fists rhythmically, as if he 
were involved in some secret ritual. 

INT. CHURCH — LONG SHOT — TOWARDS MAIN DOOR 
Dr. Press runs down the aisle and out the door. 

The CAMERA TILTS UP to a large stained glass window that 
depicts Jesus driving the devil out of a madman. 

IITT. DAVID'S HOUSE — NIGHT 

David is sitting at the living-room table engrossed in 
writing down his thoughts on a pad of.paper, while Pat sits 
nearby looking both disappointed and relieved. She looks 
at her legs, tries moving them with her hands, then picks 
up her purse and wheels over to David. 



PAT 

I'm going to go now, David. 
He looks up for a moment. 


DAVID 

Right. That's very colorful. 

He looks back at his writing again. 

DAVID 

(pre-occupied) 

Right... 

He continues to write. 

Pat puts her hand on his but he doesn't notice. 

She looks at him lovingly, almost as if he were her child. 

Then she leaves. 

EXT. DOWNTOWN — LONG SHOT — HIGH ANGLE — NIGHT 

Pat is driving down the main street which is well lit by 

street lights and neon signs, 

MEDIUM CLOSE SHOT — PAT IN CAE 
She begins to get drowsy. 

MEDIUM .SHOT — PAT'S POINT OP VIEW 

Looking out the windshield we see the myriads of floating 
coloured lights become bloated and fuzzy as the image loses 
its focus, then begins to warp. The lights stop moving as 
Pat manages to slow and pull ever to the side. Then the 
CAMERA TILTS DOWN, falling towards the steering wheel, as we: 

QUICKLY FADE OUT. 

Qrnp^rn 

A crowd of people are gathered around as Pat'is rolled on a 
stretcher into an ambulance. 

CLOSE SHOT - Pist clenching under a desk. 

FULL SHOT - I NT. DR. PRESS'S OFFICE —DR. PRESS AND LAURIE 
Dr. Press is seated behind'his desk, and Laurie is seated 
before him. 


DR. PRESS 

I understand he's back at his house 
now. Why don't you go and sec how 
he's doing? I think we may have to 
commit him for his own good. 


LAURIE 

Alright. I'll drop by this afternoon. 

She gets up and walks toward the door. 

DR. PRESS 

Let ne know right away what you find out. 

LAURIE 

Right. 

She opens the door and steps out. 

EXT. — DAVID'S HOUSE 

A car pulls into the empty driveway. Laurie gets out and 
walks toward the house. 

INT. DAVID'S HOUSE — DAVID 

He is still at the livingroom table, writing feverishly. 

EXT. DAVID'S-HOUSE 

Laurie rings the bell. After a moment, David opens the door, 
looking disoriented. 

DAVID 

(talking fast) 

Hello, Dr. Russell. I'm very busy right now 
I think I've discovered the way things fit... 

IUT. DR. PRESS'S OEFICS 

Dr. Press is at his desk as Laurie enters. 

DR. PRESS 

Well? 

LAURIE 

Classical schizophrenia alright. 

She sits. 


LAURIE 

Acute undifferentiated, possibly paranoid 
tendencies. 

(pause) 

I asked him about when he will stop, and 
he told me he can't find the antidote. 

DR. PRESS 

He can't find it? Well look, I think its 
obvious we should have him committed 


immediately. Before he does himself 
harm. I have the papers here. I need 
two signatures — would you oblige? 

Laurie considers it for a moment. 

LAURIE 

I don't know. He's doing this basically as 
a form of research. I think we should wait 
a bit. 

DR. PRESS 
(very tense) 

You ...I 

Laurie looks surprised. He holds his temper, gets up and 
leaves the room. The CAMERA MOVES WITH HIM as he does so. 
Then, as the door shuts behind him, the CAMERA PAHS up to 
the wall beside the door, where a crucifix hangs. 

INT. HOSPITAL — INTENSIVE CARE ROOM — PAT 
Pat lies in bed. We are looking from a LOW ANGLE across 
her to a doctor and police officer standing nearby. There 
is electronic equipment stacked up beside her bed for 
monitoring her essential processes such as heartbeat, 
brainwave activity, blood pressure, etc. We can see 
particularly the screen with the brainwave pattern. 

DOCTOR 

It seems that she's been injected with 
something, but we can't identify it. 

Our prognosis is that she will not live. 
She'll be lucky if she lasts 10 days in 
this condition. 

INT. BEHAVIORIST LAB — DR. PRESS AND JOHN 

DR. PRESS 
(angrily) 

You too?] 


JOHN 

(becoming very nervous) 

Well, I have> to think about it. I mean 
this isn't just a normal insanity case. 

The lab assistant's voice is heard from off screen. 

LAB ASSISTANT 
I'll sign it. 

They look in his direction. 




DR. PRESS 

(looking pleased for a second, then 
disappointed) 

No...you're not an li.D. I need the signature 
of two doctors. 

HIT. DAVID'S HOUSE — DAVID 
He is still writing feverishly. 

The doorbell rings. He looks around in bewilderment. It 
rings again, and he gets up and answers the door. Daren is 
there looking irate. She throws a newspaper at his feet. 

KAREN 

What on earth are you doing? 

Your friend rat has been in a coma for 
three days now — do you know about this? 

David's eyes widen. 


DAVID 

(in accusatory tone) 

You come right out of the picture, don't you? 
You're nothing but a smooth surface.' 


KAREN 

You're crazy! Can't you sec what you're 
doing to yourself? 

DAVID 

(shouting at her) 

Surface tension! 

He makes menacing gestures towards her, backing her out the 
door. 


EXT. DAVID'S HOUSE 


KAREN 

(fearful, but trying to preserve her 
air of superiority) 

Now you stop that! 

David picks up the end of a coiled garden hose and opens the 
nozzle. She shrieks and runs to her car as he sprays her. 

By the tine she gets in she is completely soaked. David 
continues to spray at the car as she starts it and backs out. 
Me catch glimpses of her face through the spray, bursting with 
rage. 

She drives away. 

David smiles and points the stream of water vertically into 
the air. 



LOW ANGLE — WATER — DAVID’S POINT CP VIBW 

Looking straight up, wo see the fountain of water breaking 

at the top and cascading down towards the CAMERA. 

CLOSE SHOT — WATER DRIPPING CPF SOAKED SKInT OP SEATED 
WOMAN 


I N'T. POLICE STATION — MEDIUM .SHOT — KAREN AND OFFICER 
Karen is seated in front of the officer's desk. 

KAREN 

(indignantly) 

He’s completely rnadJ I'm sure he has 
something to do with that poor handi¬ 
capped girl. 

A second officer, in the background, hears this and comes 
over to them. We see that he is the one who was talking to 
the doctor in Pat's room. 


SECOND OFFICER 
The Fletcher case? 


EARS 


Yoq 


SECOND OFFICER 

I've just found out that she was injected 
with an unidentified- chemical. 

FIRST OFFICER 
(to second officer) 

Fits, doesn't it? 

(then to Karen) 

I'll get a ’warrant immediately, miss. 

INT. DAVID'S HOUSE — DAVID 

He is pacing the floor in frustration, with his notes in his 
hands, desperately prodding his weary mind to try to grasp 
the profound ideas that seen to be almost coming to him. 

In spite of his writing them down they have been eluding him 
just as he thinks he's got them. He reaches the open door 
and pauses on the threshold, looking out. MUSIC STARTS: 


CLOSE SHOT — THE LEAVES OF A 
TREE, mottled with sunlight, 
blow gently in the breeze. 


All that you touch 
All that you see 





MEDIUM SHCT — PARK — DAVID 
He is looking at the leaves of 
a tree in the same nearby park 
that he and Pat had gone to 
when he was explaining his 
first experience to her. 


He starts to walk again, in 
contemplation, his slow, 
methodical footsteps matching 
the beat of the song. The 
CAMERA TRUCKS along with him. 


Presently he comes to a stop' 
and slowly raises his head to 
look at the treetops. 

His hand caresses the symbol 
tied to his arm. 

CLOSSUP — RIEGERS AMD SYMBOL 


MEDIUM SHCT — VERY HIGH AHGLE 
He is still looking almost 
straight up, towards the 
CAMERA, as if pleading for 
help from some higher power. 

The CAMERA PULLS BACK SLOWLY, 
higher and higher to an extreme 
LCKG SHOT of david in the park. 


All that you taste 
All you feel 
All that you love 
All that you hate 
All you distrust 
All that you save 
All that you give 
All that you deal 
All that you buy 
beg, borrow or steal 
All you create 
All you destroy 
All that you do 
All that you say 
All that you eat 
Everyone you meet 
All that you slight 
- DAVID Everyone you fight 
All that is now 
All that is gone 
All that’s to come 
And everything under 
the sun is in tune 
But the sun is 


The CAMERA SLOWS TC A STOP eclipsed by the moon, 

just as the song ends. 


EXT. DAVID’S HCUS2 — FULL SHOT 

The CAMERA ZOOMS IM to the front window. Inside we see 
David crouched on the floor with his legs and arras drawn 
up under him. Every muscle trembles with tension. 

CLOSE SHOT — DAVID 

Abruptly he relaxes and slowly lifts his head. 

MEDIUM SHOT — LIVING ROOM 

David rises from the bottom of the shot to a standing 
position. He looks dazed, but distinctly more sane than he 
was before. His gaze comes to rest near the camera, and he 
is startled by what he sees. 

The CAMERA PANS QUICKLY to the side, and we realize that 
the image was in a mirror over the mantlepiece. The CAMERA 
comes to rest on David from a closer angle. He moves to the 
mirror and examines with shock his bloodshot eyes and 
unshaven face. He notices also the crude armband and 
absently removes it and lets it drop to the floor. 

TIGHT CLOSE SHOT — ARMBAND OR FLOOR 

TIGHT CLOSE SHOT — PHOTO OF PAT 

CLOSE SHOT — DAVID 

He picks up the photo from the mantelpiece and stares in 
alarm. 

FULL SHOT.’ — _ LIVING ROOM 

David races around searching for the newspaper Karen had 
left. Finally, he finds it and starts to read the article 
about Pat. His expression changes from alarm to grief as 
he smashes the paper down, picks up his coat and rushes out 
the door. 

EXT. DAVID'S HOUSE 

David looks at the empty driveway. 

INT. DAVID'S HOUSE 
David dials the telephone. 


DAVID ‘ 

Give me the number of a taxi service, 
please. 

INT. HOSPITAL — DAVID'S POINT OF VIEW — WALKING 
We MOVE towards the main desk. People look toward the 
camera with distaste (at his messy appearance). 


MEDIUM SHOT — DAVID AT MAIN DESK 


DAVID 

Which room is Pat Fletcher in? 

NURSE 

(hesitantly) 

Ah...501. 

He turns away without a word. 

INT. PAT'S ROOM 
David enters slowly. 

CLOSE SHOT — DAVID 

Looking at Pat with tears in his eyes. Gradually his 
sorrow turns to anger. 

INT. HOSPITAL — FRONT COUNTER — LONG SHOT 

The nurse at the counter is talking to two doctors. They 

look in the direction of Pat's room. 

INT. PAT'S ROOM 

David is heating the wall with his fist. 

The doctors hurst in and one of them grabs him from behind 
He struggles, throwing the one who holds him against the 
other, knocking them both over. 

A policeman rushes in, slams David against a wall and hand 
cuffs him-. 

INT. POLICE CAR — DAVID 

In the back seat, looking blank and lifeless. 

INT. ROOM 

Still handcuffed, David is seated in a chair by the police 
man, who then leaves the room. 

There is a moment of stillness. 

The door opens, and Dr. Press enters. He closes the door 
behind him and slowly approaches David. 

DR. PRESS 

(speaking softly, as if to 
a sweet child) 

V/ell, well, if it isn't our dear insane 
Dr. Freeman. 


David regards him blankly. 



dr. press 

(with tension added to his tone, 
his speech becomes more abrupt) 
You're charged with criminal negligence. 
Which may turn cut to he murder. Eut 
right now you aren't fit for trial, 
you see. That's why I'm here - to 
diagnose you. 

(pause) 

You'll be committed to the hospital. 
frflr hospital. And we'll see what v. r e 
can do for you. Of course, even when 
you are judged fit for trial, you'll 
be found innocent by reason of insanity. 
Then they'll put you right back with 
us again. But David, I don't think 
you are going to be fit for trial. 

DAVID 

(in a disgusted tone) 

I'm not insane anymore, Dr. Press. 

The drug wore off. 

Dr. Press is startled and begins to fret. 

DAVID 

What the hell are you trying to do? 

DR. PRESS 

It's not supposed to wear off. 

DAVID 
(upset now) 

And Pat's not supposed to be in a 
coma eitherI It should have worked, 
damn iti It should have] 

Suddenly a look of confidence returns to Dr. Press. 


DR. PRESS 

Ah.'...but you can't judge that, David. 
Rot in your state. You're insane. 

He takes a hypodermic syringe from his black bag. 

DAVID 

What are you talking about? You 
pan see perfectly well I'm sane.' 




Dr. Press fills the syringe from a bottle. 

DR. PRESS 

Row, now. I'm in a much better position 
to judge, don't you think? The 
authorities do. 

David looks furious, and 
Dr. Press advances on him. 


DAVID 

(trying to rise) 

Help] 

Dr. Press knocks him onto the floor, and holds him down with 
his. knee on David's face. 


DAVID 

(muffled) 

Help! 

Dr. Press injects him. A few seconds later a policeman 
bursts in. 


P0LIC3I DIR 
(to Dr. mess) - 
What's going on? You alright? 

DR. PRESS 

Yes. I had to sedate him. He was 
getting violent. 

David is sedated almost instantly. They help him ^^p. 

DR. PRESS 

(to David, soothingly) 

Don't worry, David, we'll take care of 
you. 

Dr. Press and the policeman leave the room. 

CLOSE TWO SHOT — POLICEMAN AND DR. PRESS 

DR. PRESS 

I would really appreciate it if you 
could keep this whole thing out of 
the paTjers. You see, this is 
actually because of an experiment of 
his and, though I can't say I approve 
of his approach, I wouldn't want to 



ruin his reputation unnecessarily. 


POLICEMAN 

Alright, Dr. Press, we'll see what 
we can do. 

INT. PSYCHIATRIC CENTRE — BASEMENT 

A man and woman in lah coats are pushing carts toward the 
service elevator. 

WOMAN 

Poor Dr. Freeman. I just can't 
imagine it. 

MAN 

Poor Dr. Freeman? What about the girl? 
WOMAN 

■What girl? 


MAN 

Don't you know why they're committing 
him? 


They arrive at the elevator. 

WOMAN 

Well, I just thought — 

The elevator opens and out comes Dr. Press, Dr. Laurie Russell, 
a nurse, and David who is in a straight jacket ana is groggy 
from being drugged. 


DR. PRESS 
(to nurse) 

ITo, we don't want him in with the 
other patients right now. That's 
why we're putting him in room three 
for now. 

The man and woman look on in disgust and pity, respectively, 
as the CAMERA FOLLOWS the group down the hall to rooiml.hre.e_.' 
When Dr. Press unlocks the door and takes David in, we see 
that it is a high-ceilinged room with padded walls, two 
chairs, and a small window about 9 feet up on the far wall. 
Dr. Press sits David in one of the chairs. 

INT. ROOM THREE — DAVID’S POINT OF VIEW. 

Dr. Press shuts the door behind him, &£. He leaves. 



A small slot in the door opens and Laurie’s and Dr. Press' 
faces can be seen peering in through it. Y»e can hear them 
talking. 


DR. InESS 

He's transformed to a severe paranoid 
state, with outbursts of manic behavior. 


The slot shuts. 

LONG- SHOT — BASEMENT — SHOOTING FROM ELEVATOR TOWARDS 
ROOM TrLRSS 

Dr. Press and Laurie walk towards the elevator. 

DR. PRESS 

I think it best if he sees as few people 
as possible for awhile. I'll be 
entirely responsible for him for the 
time being. 

LAURIE 

We're trying to isolate the antidote 
again, but we can't find his papers 
on it. 

DR. PRESS 

l see. It will take some time then. 

They have reached the elevator. Dr. Press pushes the button. 

LAURIE 

I'll say. We're practically starting 
from scratch. 

The elevator opens and they enter. 

MEDIUM SHOT — ELEVATOR — LAURIE AND DR. PRESS 

DR. PRESS 

Mmnmm....too bad. Eut at least 
he's safe now. 

The elevator doors close. 

INT. DR. PRESS' OFFICE — -DR. PRESS 

He shuts the door behind him and stands gloating. Then he 
flicks on his personal intercom. 

DR. PRESS 

Miss Jones, cancel all my appointments 
for this afternoon, please. 


He pauses, thinking, then goes to the door and slowly reaches 
up to take the crucifix off the wall, puts it lovingly into 
the pocket of his lab coat and goes out the door. 

HIT. FAT’S ROOM 

A nurse watches the brain wave pattern on the screen. It 
looks different, more active, than it did before. She exits. 

CLOSE SHOT — PAT'S FACE 
As if asleep. 

INT. PAT'S ROOM 

The nurse returns with a doctor. He scrutinizes the screen 
and slowly raises his eyebrows in surprise. 

INT. ROOM THREE 

A key is turning in the lock. The drugs have worn off and 
David stands up, looking frantic. Dr. Press enters, pushing 
a cart laden with some vials and electronic equipment. He 
struggles the straight-jacketted David into his chair and 
straps him in, then turns to his cart where he activates the 
electronic device to warm it up. 

DR. PRESS 

I see you have realized there is no 
point in yelling. That's commendable. 

He is filling a hypodermic syringe from a small bottle. 

DR. PRESS 

Row.- This is a form of operant 
conditioning I have developed for 
just this occasion, \vhat I am 
about to administer to you is TNC. 

David's eyes widen. 


DR. PRESS 

Yes. The good old "truth serum" trick. 
He gives David the shot. 


DR. PRESS 

I'm going to ask you many questions. 

You will be able to answer only the 
truth. And, of course, you cannot refuse 
to answer. 


He attaches electrical leads to David's hands. 


DR. PRESS 

With each answer I will give you a strong 
electrical shock. The only way you can 
avoid the shock is by giving a false 
answer. 

Dr. Press is very tense. One fist clenches convulsively. 

DR. PRESS 

But the only way you can give a false 
answer is by truly believing it to be 
true. The drug won't allow otherwise. 

And then , of course, it really will be 
true. It will take some tine but you'll 
find that you will change your mind. The 
mind is very resourceful when it comes to 
escaping conflicts. 

(pause) 

David, soon you'll wonder how you ever 
had such ideas. 

David has been getting more agitated and incredulous as 
Dr. Press has been speaking. 

DAVID 

(yelling) 

Why are you doing this: 

DR. PRESS 

(veils back sharply)' 

SHUT UP.’ 

David is starting to look glazed. Dr. Press looks at his 
watch. 


DR. PRESS 

Alright, time to begin 
(pause) 

Do you think there is anything of value 
in experiencing insanity? 

DAVID 

(pause) 

Yes. 

Dr. Press pushes a button cn the generator and holds the 
crucifix in David's face. 


DAVID 

(screaming and shaking) 


Ahggl 









DR. PRESS 

Do you want to continue your research? 

DAVID 

Yes...Aghh! 

DR. PRESS 

Do you feel fear of insane people? 

DAVID 

No. .. Aghhh! 

DR. PRESS 

Do you feel fear of insane people? 

DAVID 

Ho. ..aggh.' 

DR. PRESS 

Do you — 

WALL SPEAKER 

Paging Dr. Press. Paging Dr. Press. 

Dr. Press looks very irritated, but gets up reluctantly and 
goes out. 

MEDIUM SHOT — OUTSIDE DR. PRESS' OFFICE - DR. PRESS AITD MAN 

MAN 

Dr. Press? I'm Dr. Freeman's lawyer. 

They shake hands. 

DR. PRESS 
Hov do you do. 


MAN 

I'd like to speak with him briefly, 
if I nay. 


DR. PRESS 

I'a afraid he's quite incapacitated 
at the moment. Under sedation. 


Well, perhaps you could give him a 
message for me. It seems the doctors 
think Pat may actually be regaining 
consciousness. 



DR. PRESS 
How fortunate. 

EA1T 

Yes, they think she may become 
conscious in the next day or so. 

DR. PRESS 

Well, I'll certainly make sure he 
gets the good news. 

I-1A1T 

Thank you very much, doctor. 

DR. PRESS 

Not at all. 


XKT. ROOM THREE 

Dr. Press slams the door behind him. He looks at the floor. 

DR. PRESS 

Damn! I've got a problem. It 
seems the girl is coming to life. 

(pause, then muttering) 

Satan's work.... Satan's-work.... 

He looks mere demented now than ever before, and his hands 
are clasped together, squeezing each other. 

DR. PRESS 

(still looking at the floor) 

Well, we can't have this. No, it'll 
jeopardize the whole situation. 

V/e'll have to postpone our session for 
now, until I've dealt with this. 

The drug is running out now, anyway. 

He exits. David, in a drunken-like state, shuffles himself 
over against the wall and tries to remove the straps by 
rubbing against it. He falls over and groans. 

IHT. HOSPITAL — FRONT CQUITTER — DR. PRESS AND NURSE 
Dr. Press looks very much like a medical doctor, complete 
with his white lab coat and black bag. 


NURSE 

(respectfully) 
Room 501• 


DR. PRESS 

Thank you very much. 


G5 1 


He starts to walk away 
I NT.' PAT’S KOCH — MEDIUM SHOT — PAT 

She is moving her head back and forth and moaning quietly. 
Suddenly she gasps loudly and becomes quiescent again. 

PULL SHOT — PAT'S ROOM 

Dr. Press enters. He walks tovards her slowly, drawing a filled 
hypodermic syringe from his bag. Just before he reaches her, 
she gasps again, startling Dr. Press. Then immediately she 
begins squirming around and moaning quite loudly. 

INT. HOSPITAL — HALLWAY — MEDIUM SHOT — DOCTOR AND NURSE 

NURSE 

Did you hear that? 

The doctor answers by his look of concern, and moves purpose¬ 
fully. 

INT. PAT'S ROOM 

The doctor enters, sees Dr. Press standing there with his 
hypodermic, and rushes toward him. 

DOCTOR 

Hey.' What are you doing? Let me 
see that I 

Dr. Press is inflamed. He pulls his other hand from his 
pocket, clutching the crucifix and, while holding it, punches 
the doctor in the face. 


DR. PRESS 

(as he hits the doctor) 

Devils.' 

He turns to flee out the door. 

DR. PRESS 
(as he runs) 

Ever yone of you] 

The nurse trips him, sending him sprawling on the floor just 
outside the door. 

INT. HALLWAY — DR. PRESS 

The crucifix, broken, spins down the hall. He scrambles 
after it. 


NURSE 

Help] Stop him! 



Two interns run towards him. As ho is reaching toward the 
broken crucifix they grab him, one on each am. 

DR. PRESS 
C-et thee henceJ 

They drag him away. 


TD7' 1 "Dno 

xu. ni^oo 

Get thee hence, Satan l 

HIT. PAT'S ROOM — CLOSE SHOT — PAT AITD DOCTOR 
The doctor is looking at Pat and rubbing his chin while the 
ravings of Dr. Press can still be heard outside. Pat has 
stopped moaning, but is breathing hard. 

Her eyes begin to flicker open. 

PAT 

(slowly) 

David? 


DOCTOR 

You're in the hospital, dear. Everything 
is all right. 


I... I can feel my legsi 
CLOSE SHOT — DOCTOR LOCKING SURPRISED 

I ITT. PSYCHIATRIC CENTRE — MAIN FLOOR LOBBY — EARLY MORNING 
It is deserted except for one nurse at a desk. 

Dr. John Keywood enters through the main doors, carrying a 
newspaper. The service elevator is in the foreground, to on 
side. The CAMERA PANS somewhat to follow John as he purpose 
fully approaches the elevator and pushes the button. He 
throws the paper down on a nearby table directly beneath the 
CAMERA. 


The CAMERA TILTS DC LIT to see the paper. The main headline 
reads: 


PSYCHIATRIST'INSANE. CRIPPLE CURED 


Underneath are photos of Dr. Press and Pat. 

Me hear the elevator open, pause, then close. 


SHOT 


The 

the 


ROOM THREE — CLC3^ o 
hair, with one leg broken o 
traps dangling from it. There are huge 


BROKEN CHAIR AND STRAPS 
f, lies in the corner with 
rips in the 


•padding of the wall. Fast, heavy breathing is heard 




PULL SHOT — I1TT. ROOM TiLREE — DAVID 

Still in the straight jacket, he is trying to rip through 
the fastenings by catching them on the door handle. He 
pauses to rest. 

LONG SHOT — BASEMENT 

John walks down the hall toward room three. 

PULL SHOT — I ITT. RCOI-I THREE 

David hears footsteps. He crouches at the hinged side of 
the door like a cornered animal forced to attack its predators. 
The footsteps stop. 

The slot in the door opens, then closes again. A key turns 
in the lock and the door opens slowly. \ie can see John on one 
side of the door, looking mystified, about to peek around, 
and- on the other side David preparing to spring. 

David attacks just as John speaks: 


J CHIT 

Dr. Freeman? 


David rams his head hard into John’s chest, knocking them 
both flat on the floor, in the doorway. 

JOHN 

Hold on! It's me! Everything’s okay! 

I know you're not insane anymore! 


David calms down enough to listen. 


HHDIUl-I CLOSE TVC SHOT — SHOOTING TCV/ARDS 
They sit up, both of them shaky. 

/ 

JOHN 

Now listen... 


INTERIOR 0? ROOM 


nTriP^Tm 

IX J.LjJ A-J 


The CAMERA MOVES between then, through the doorway, and into 
the cell. 


JOHN 

(off screen) 

....you're not going to believe this.... 

The CAMERA CONTINUES PCRv'AED AND UP to the small window. 

Looking out the window, we see a flock of birds fly past in 
the morning nun. The CAMERA HOLDS here for a moment. 

INT. EASEMENT — DAVID AND JOHN 

David is laughing hysterically. lie is sitting against the wall, 
his straight-jacket undone, with John squatting beside him. 


.Finally he wears hinself out.- 


see her 


JOHN 

Come on. I'll take you to 


They get up and walk toward the elevatci, thoir backs to the 
CAMERA. John has his arm across David's shoulders. The 
sleeves of the straight jacket dangle to the floor. 


IITT. HOSPITAL — •TALLV/AY #1 — DAVID ADD JOHN 
They are walking down the hall towards the CAMERA. David 
is properly dressed now, and John still has his arm over 
David's shoulder in comradeship. David is not paying any 
attention as John talks. 


JOHIT 

You see I figured you should be sane again 
because of the new results on the monkeys. 
And then, when Dr. Press was discovered to 
be a paranoid schisophrenic....! 


I1IT. 

Pat 

with 


HOSPITAL — HALLWAY #2 
is being wheeled by an a 
Hallway #1, where David 


— PAT AND ATTENDANT 
ttendant along a hall that meet 
and John are. 


The CAMERA IS DOLLYING BACK in front of them to stay at a 
constant distance. They reach the corner and turn, but the 
CAMERA STAYS where it is and PANS TO FOLLOW them. Now we 
see David and John heading for them. Pat throws up her arms. 


REVERSE ANGLE — 


THROUGH JOHN AND DAVID TO PAT 


David ! 


PAT 


Pat propels herself toward David. He catches her and they 
embrace. 

PAT 

It worked I 

CLOSE TUQ SHOT — PAT AND DAVID- 

There are tears in David's eyes as they hug. Pat is beaming. 
They move apart to lock at each other. 

PAT 

(suddenly looking more concerned) 

They told me everything that happened. 

Staring into David's eyes and holding his hand, she ponders 
the bizarre occurrences of the last few days. Then she smiles. 




PAT 

Look, I can flex ny muscles. 


David feels her leg as it flexes. lie smiles, not knowing 
what to say. 


PAT 

I'd going i° the Rehabilitation Centre 
for a week to strengthen my legs 
before I can try standing. 


DAVID 

(earnestly) 

Pat...why don't we both take off 
somewhere for awhile? When you're 
ready. I can help you learn to walk 
again. 


Pat looks delighted and they hug again. 


IHT. PSYCHIATRIC CHI!TUB — WARD — JOHN 
He is talking on a wall phone. 

JOHN 

' Take charge of your ward? What are 

you going to do? 

What? You can't go now! The medical 
society wants you to speak on the 
inducer effects. The big psychiatric 
people are interested in your ideas 
now. You're really hot stuffI 
(pause) 

But David... okay. C-oodbye. 

CIOS3 SHOT — WAVE BREAKING ON BEACH 


EXT. BEACH — HEDIUII SHOT — DAVID 

He sits on a bench, listening to the roar of the waves and 
mulling over the notes he wrote while schisophrenic. He 
shakes his head slowly in bafflement. 


!XT. .REHABILITATION CBHTIH 


DAVID ICED PAT 


David is helping Pat to the car. She is walking with the 
aid of crutches and special -supports on her feet to keep 
them straight. She is very unsteady, and giggles at her 
awkwardness. David carries her suitcase and holds the bac 
of her jacket in case she falls. 

They arrive at the car - a convertible, with the top down. 
David helps Pat in, puts her crutches and suitcase in the 
back seat, gets in and starts the car. 


DAVID 

And away we go! 

They drive away into the distance. 

::dditjit shot — in car — david add pat 

They are on an empty freeway that cute -through farm land. 
The wind is wreaking havoc with their hair. 


PAT 

(grinning) 

Oh, it's so wonderful! 

I can hardly believe it! 

David smiles. Pat, looking fer something in the glove 
compartment, pulls out a tiny vial. With curiosity she reads 
the label. 


PAT 

Hey, look what I found! 
DAVID 

What? 


PAT 

(holding up the vial) 

It's your inducer stuff. 

David takes it from her. 

DAVID 

Oh! Yeah! I must have left it there 
when I was up at the cabin. 

There is a pause. 

PAT 

David? 

DAVID 

Yes? 

PAT 

• What do you think now about the ideas 
you were getting when you were insane? 

About the things you caw? 

David looks thoughtful, then suddenly makes a distasteful 
expression. 


7 / 


DAVID 

Oh.hell, I don'-t know. I...I just 
can't .',iake sense of it any none. Aaah... 
it's crap I It's just nonsense] ITo, I've 
had it with all that] 


In a gesture of rashness, he raises his arm, about to throw 
the vial cut of the car. As he starts the throwing motion 
Pat speaks: 

PAT 

Are you sure? 

CLOSE TWO SHOT — DAVID AiTD PAT 

Pat is watching David as his expression changes from deter¬ 
mination to indecision. His arm stops in mid-throw and 
slowly lowers as he glances at the vial. The morning sun is 
low in the sky behind them, and for a moment the vial 
eclipses it, causing reflections to radiate from it. 

The picture FREEZES. 

CREDITS ARE SUPERIMPOSED. 


/ 





